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AUf ERNAIIVE CARTOGRAPHIES :

THIRD WOMAN AND THE RESPATIALIZATION
OFTHE BORDERLANDS

CATHERTNE S. Revinez

In the introduction To Loving in the War lear¡ Cherrie Moraga
maps her life via her writing. "Este libro covers a span of seven years
of writing," she begins. Then she enumerates the places where her
writing has carried her: Berkeley, San Francisco, Boston, Mexico, and
finally, Brooklyn, where, she informs her reader, she writes the final
introduction (i-ii). In addition to com plefrng Lov¡ng in the War Years,
Morâga helped to found and was 'an active member of Kjfchen Table
'Women of Color Press while living in New York during the early
1980s (Lovíng 153). In 1983, Kitchen Table published This Bridge
Called My Back: Writings by Radical Women of Colo4 a collection of
poetry, creative prose, and scholarly essays by U.S. women of color
co-edited by Moraga and Gloria A¡zaldúa. Far f¡om her native Los
Angeles and outside what some may have perceived as the ideologi-
cal and, at the very least, physical boundaries ofAztlán, the mythical
homeland of Chicanos and Chicanas, Moraga launched her career as
a writer, cultural critic, and self-described "politica" as she ârticulated
(i.e., enunciated and linked) Chicana feminism and a coalitional pol-
itics of, for, and about U.S. women of color (Z oving 753).

Like This Bridge Called My Back, the journal Third Woman
forged ties between women of color. And üke Lovittg in the War
Years,whtch condemns racism and classism in the United States, as
well as sexism and homophobia among Mexican Americans, tt chal-
lenged whât Mary Pat Brady describes as "spatiâl narâtives.-.that
have gained a normative or takel-for-granted stâtus" (6). Published
at Indiana University from 1981 to 7986, Third Woman produced and
highlighted the U.S. Midr¡/est as¿ rich site of and for Chicana and
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I-¿tina feminisms. Its six issues (the first five of which were pùblished
ât Indiana) featured poetry, creative prose, visual 4fi. book reviews,
and scholarly essays by and about Chicanas, Latinâs, ând Hispanic
women (all of these labels were used in the journal). In this essay, ì
focus on "Of Latinas in the Midwest," the fi¡st issue of Third Woman,

to highlight the ways in which the journal used place to relativize
Chicana'culturaÌ nationalism (in particular, the spatial narative of
Aztlán as the Chicano homeland) and to remap LatinaloAmerica (i.e.,

the United States of Latinas and Latinos)- All the while, it took part in
and cûntributed to a surge in publishing by seìf-described "women of
color" in the United States during the earÌy 1980s. In dotng so- Third
Woman demonsftated the significance of the journal and, later, after it
was transformed into a press, the ânthology fo the articulâtion of$'hat
has come to be known as "borde¡lands feminism:'

In "Mestizaje as Method: Feminists-of-Color Challenge the

Canon," Chela Sandoval defines "borderlands feminism" as "a syn-
cretic fo¡m of consciousness made up of t¡ave¡sions and crossings: its
recognition makes possibÌe another kind ofcritical apparatus and polit-
ical operation in which mestiza femrrrism comes to function âs a work-
ing chiasmus (a mobile crossing) between races, genders, sexes, cul-

tures, languages, and nations" (352). Since the lâte 1980s, the concept

of borde¡lands has played an impofant ¡ole in Chicana feminist dis-

coursej as evidenced not only in Sandoval's essay, but in Glo¡ia
Arìzaldúa's infT:¿enlial Borderlands I La Fronfera: The New Mestiza
(1987), Sonia Saldiva¡-Hull's Feminism on the Border: Ch¡cana

Gender Politics and Literature (2001). and Rosa Linda Fregoso's

MeXicana Encounters: The Making of Socíal ldentitíes on the

Borderla¡rds (2003) (to name a few texts). In this essay, I also show

that, even though it did not use the term "borderlands" in the sâme way

as later Chicana feminist works, Third Woman exemplified "border-

ìands feminism" nonetheless. Indeed, via a transnational, coaìitional

politics, the joumal presaged the concept of "bo¡derlands feminisml'
By paying attention to its geogrâphical roots and evoÌution from jour-

nal to press, I hope to illuminate a Chicana feminist intellectual trajec-

tory spânning thelate twentieth-and eârly twent.v-first centu¡ies.

OF L,ATINAS IN THE MìDWEST

On September 13, 1980, Chicago-based photographer Diana
Solis convened the Midu'est Latina Writers' Workshop at the

Chicago Women Wrilers' Confe¡ence so those in attendance could
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"expÌore ways of helping each other with our work and w'ith the pub-
lishing of it" (AJarcón 5). Approximately ten women, including
No¡ma Alarcón (then a graduate student in Spanish and Portuguese
at Indiana Unive¡sit1', Sandra Cisneros, and Anâ Castillo attended the
workshop- At the lime, none had published much. Cisneros, for
instance. had published a chapbook enfitled Bad Boys, w hile Castillo
had publìshed The Invitation, a small collection of poems.

Alarcón c¡edits the Midwest Latina Writers' Workshop for inspir-
tng Third Woman "We alì lat the workshop] agreed that we needed
a journal that promised continuity, and offered encou¡agement to the
creative wo¡k of Latinas and other Third World Women," she states
in her edito¡'s int¡oduction to the premiere issue of Zå ird Woman (5).
'With assistance from Solis and Cisneros, as well as other members
of Third Woman's editoriaì board, including Marjorie Agosin, Sandra
Esteves, Cdstina Gonzáiez,Luz Mestas, Bemadette Monda, Patricia
Montenegro, Marcia Stephenson, and Luz Umpierre. Aìarcón
solicited art, poetry, short stories, ând book reviews from l-¿tinas
across the Midwest.

From its inception . Third Wòman emphasized the importance of
independence- PaÍicipants in the Midwest l-atina Writers' Workshop
wished to create their own joumal because they "wanted to overcome
the dependency on the 'speciaì-issue syndrome'that has beset the work
of minority women for years" (Alarcón 5). Prior to foutdíng Third
Woman, A)arcínhad served on the editorial board ofÃ¿vista Chicano-
Riqueña, a joìumal of poetry, creative prose, and scholarly essays pub-
lished at Indiana Universily Northwest from 1973 to 1979.1 In an inter-
view thât I conducted with her, she stressed the .RCÌR provided
Chicanas and Puerlorriqueñâs with the opportunity to publish their
work, yet added that she "never felt thoroughÌy included, even in [its]
special issue on la mujer fVolume 6, Number 2]:'2 ln fact. rRCÃ'S 1978
issue on "la mujer" was emblematic of the "special-issue syndrome"
that Alarcón and the othe¡ u'omen at the witers'workshop had criti-
cized. "[i]f rvomen didn't...publish..-themselves;' she explained, "we
would not leam whât we needed...to organize a kind of literary move-
ment or a ...reconfiguration through wríting of our reality..-and...we'd
always be subordinated [to] and dependent on the guys, no mâtter how
generous thelr werel'ln order to produce the first issue of ThirdWomart,
Alarcón taught he¡self how to typeset and secured funding from vari-
ous units at Indiâna University, including Chicano-Rìqùeño Sludies,
Lâtin Arne¡ican Studies, Women's Studies, and Latino A-ffairs.
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However, as a means of safeguarding the journal's independence, she

noted, she was careful never to make a single unit its instilutionaÌ
home.3

BEyo,'-o AzrlÁN
One year after the Midwest Latina Writers' Workshop convened

ât the Chicago Women Writers' Conference, Third Woman, Yolume
1, Number 1, entitled "Of [-âtinas in the Midwesf' (1981), premiered,
Inspired by Marjorie Agosin and Patricia Montenegro's 1980 collec-
tion of I-atina poetry From the Midwest to the West, this issue bdngs
together wdting and visual ârt by I-âtinas from lllinois, lndiana,
Michigan, Ohio, and Wisconsin and reflects the editorial board's
desire "to make the Midwest come into being [as] a Latina feminist
location."4 In general, the U.S- Midwest has not been associated with
Latinas, much less with lntina feminists. In fâct, the so-called
American Heartland is often perceived and po rayed as a bastion of
cultu¡al and racial (i.e., white) homogeneity and sociaÌ and political
conservatism. Furthermore, "Middle Ame¡ica," which invokes the
white Midwest, is often upheld as â metonym for the United States
as a whole- I¡l contrast, if Latinas ând Lâtinos are included in the
national imaginary at âll, they are usually associated with the mar-
gins of the United States-literally with its coasts ând southern bor-
de¡: with California and the Southwest, with the urban Northeast
(especial.ly New Yo¡k City), and with Miarnì. Mo¡e often than not,
Puerto Rico, a U.S. teÍìÎory. does not even appear on mâps of the
United States.

Mexican Americans have comprised the largest "Hispanic or
Latino" group in the United States and their population is and has

been concentrated in New Mexico, Califo¡nia, Texas, and Arizona,
states that have been identified with Aztlán, the mythical ancestral
homeland of Chicanos and Chicanas.s According to legend, Aztlán
is located noÍh ofwhat is now Mexico and is the place from which
the Aztecs' forebears originated.6 It has been superimposed upon not
only California and the Southwest, but the teÍitory thât Mexico
ceded to the United States as a consequence of the U.S--Mexico Wa¡
(aìong with California. Arizona. New Mexico. and Texas. this leûi-
tory ìncluded present-day Nevada, Utah, and parts of Colorado.
Wyoming, Kansas, and Oklahoma). The concept of Aztlán gained
currency among a number of Chicana and Chjcano writers, âÍists,
and activists during the late 1960s and 1970s and was championed in
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"El Plan Espiritual de Aztlánj' a mânifesto produced at the Chicano
Youth Liberation Conference in Denver in Maich 1969. "El Plan
EspirituaÌ deAztlán" heralds cultural nationalism as "the key fo orga-
nization Ithat] transcends all religious, political, clâss, ând economic
factions or bounda¡ies" (2). Moreover it identifies b¡othe¡hood
(a.k.a. carnaìismo) as an importânt characteristic of Chicano cultu¡al
identity ând community. "Brotherhood unites us," it proclaims, and
"love fo¡ our brothers" enables us to struggle "against the foreigner
'gavacho'who exploits our riches ând desfroys our culture" (1).

"El Plan Espiritual de Aztlán" condemns "the brutal gringo inva-
sion of our feffitories" and claims "the northern land ofAztlán from
whence came our forefathers" for "those who plant the seeds, water
the fields, and gather the crops and not [for] the foreign Europeans.'"
It emphasizes Aztlán as a physical place: it is "our teffitories," "the
northern landl' and "the bronze continents"' (1)- Above all, it is
"homei' However, as Rafael Pérez-To¡res points out,

As a place, or even as a unifying symbol or image. Aztlán erases the
vast differences that help form the richness and variety of the lerms
"Chicana" and "Chicanol' The histories of Mexicans in this cou¡try
are marked by a se¡ies of tensions and ruptùres---{ultural. linguistic,
political, racial-that cÌrt across various social and national ter¡ains
in which one can and cannot call one's location "home" (115).

Far from land designated Aztlán and the states with the highest
concentration of "Hispanics or l-atinosj' Alarcón felt removed from
an "essentialized notion of home...[and] belonging" as a graduate
student in Bloomington, Indiana- She and he¡ Chicana colleagues at

Third Woman fell outside cultural nationalist narratives of the
Chicano homeland. 'We felt a kind of relationality to Aztlán [and]
the Southwest;' she recollected. "We were isolated because Aztlán
saw itself as the o rbligo del mundo lbellybutton of the worìd]."
However, she and the other members of the editorial staff "worked
jsolâtion againsl irself'by lransforming ìt into independence.T

By emphasizìng the Midwest and "mak[ing] come into being fas]
a Latina feminist location;' the first issùe of Third Womatt tnde¡-
scored thât space is in fact produced, râfher than simply "the grand
manifestation of...natural tenain" (Brady 7). Thus, it exposed the
constructedness ofAztlán (i.e., it showed that Aztlán, like the nation-
state, ìs neither nafuraÌ nor a given, but created). Additionally,
Volume 1. Number 1 interogâted Aztlán as fft¿ Chicano homeland.
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Indeed, "Of Latinas in the Midwest" âttested to alternâlive ca ogrâ-
phies and nanatives that differed from those of and about California
and the Southwest. Although Mexicans and Mexican Americans
have ìived and wgrked in the Midwest since the early twentieth cen-
tury, their history and presence in the region are oflen overlooked.s
After World War I, many Mexican immigranfs began settling in the
American Heartland, where they found employment in sugar beet
companies, the railroâd industry, and manufacluring (Vargas 2). In
fact, A,larcón's family moved to Gary, Indiana, in the mid 1950s so

her father could work in a steel mill the¡e. Alarcón's own history of
migration to ând settlement in the Midwest, like that of many of her
colleagues at Ifrird Woman. respatra\zes Mexican American history
and demonstrates the "¡ichness and variety" of Chicana experience.9
It reveals that there is no such thing as a singulâr Chicâno o¡ Chicana
homeland. h istory. or experience.

BoRDERLANDS Fevt¡lrsv": BRTDGES AND INTERSECTToNS

By forging an alliance of women and highlighting the U.S.
Midwest âs a site ofChicana literary and artistic production. the inau-
gural issue of Third Womatt challenged two fundamental tenets of
Chicano cultural nationalisrn: carnalismo (i,e-, a community of men)
and Aztlán. The journal was, in Ala¡cón's w-ords, a "response, a way
of saying, 'There are things beyond those boundaries that you your-
selt hâve creâted- 'u

However, this is not to say that it situated itself exclusiveìy in
relation fo Chicano cultural nâtionalism, that it focused exclusively
on Chicanas, o¡ that it limited its scope to the Midwest. In fact,
Alarcón and her cohort clearl,v defined Third Woman as a pan-

regional. Lâtina (rather than exclusively Chicana) journal- They did
so because of the relativeìy small number of Chicanas in the Midwest
and by devoting four of the five issues pubÌished at Indiana
University to a particular part of the Urited States. Volume 1,

Number 2 (1982), entitled "Looking East," focuses on the East Coast;
Volume 2, Number 1 (198a) is on the Southvr'est and Midwest; and
"Texas and More" is the title and subject of Volume 3, Numbers 1

and 2 (1986).rr By Jrighlighting the United States'multiple regions
as centers of feminist, Latinâ artistic ând intellectual creativity, Third
Woman remapped not only the nation, but Latina/o America. It pro-
claimed that no single place-be it East Los Angeles, South Texas,
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the Bronx, or Miami-hâs a monopoly on l-atina cultüral production
and seÌf-expression.

What's more, Third \Uoman looked beyond the borders of the

United States. L:tin America is not only the emphasis of Volume 2,

Number 2, which is entitled "Hispanic Women: International
Perspectives" (1984), but is present in all of the issues. For instance, in

Volume 1, Number 1, Lucia Fox's, Salima Rivera's, and Lupe A.
Gonzáles's poems are about Peru, Argentina, and Mexico resPectively,

while Alarcón paystdbute to Chilean poets Gabriela Mistral andVioleta

Parra and the Mexican feminist Rosa¡io Castellanos in "Hair Que
Inventamos / We Must Invent Ourselves;' her editor's illtroduction-

Third Woman tâkes its name ftom the "third way" of women's

activism proposedb,v Castellanos in h er 197 5 farce El Etento F eminino.

Ala¡cón describes this "third wây" as a project of

transform[ing] our lives and free[ing] ourseÌvesfrom our oppressive cir-

cumstances dìle to race, class and sex.,,. Ult is not enough to me¡ely

adapt to a society that changes Srìperficially and remains the same at the

root (as in reformìsm)...it is nol enoìrgh to imilate the models that are

proposed to us and that are responscs 1o circumstances olher (djfferent)

than ours, furthermo¡e, it is not even enoìrgh to discover, to recognize.

to know what o¡ who we are. We have to invent ourselves (4).

'[he n.ame Third lvom4l? also evokes the Third World, rather than a spe-

cific nation or ethnic group. (In my intewiew with her, Aiarcón stated

that she wanted "a name that would not be encumbered by cuÌlural

nationalisml'r 2)Additionally, the nam eThirdWoman"refers to that pre-

ordâined reality that we have been bom to ând continue to live and expe-

ence ând be a witness to, despite efforts toward change" (Alarcón 4).

ln other v/ords, it points to and disrupts the space between the real (i-e..

reality) and utopic, between the present and future, and between being

and becoming. In doing so, the joumal's name invokes "the 'third' and

repressed force that nevertheless constântly rìses up through dominant

meaning systems, breaking apa t\r'o-term orbinary divisions ofhuman

thought" (Sandoval, "Mestizaje" 356).

Similarly, the label "I-atina" can and ftequently does represent a

third, trans-or-extranationâl space when sifualed between the nalion-

state (e.g., the United States, Mexico) and cuìtural nâtjon (e.g., Aztlán)-
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Like the label "woman ofcolorl'it has produced a thi¡d identity câtegory,

one thât simultaneously is subsumed by and disrupts the U.S. racial
binary of black and white. I do not intend to argue here that "I-atina" is

an unproblematic term that locates the women of the Americas and

Ca¡ibbean befleath a banner of equality and sameness] regardless of
nationality, race, class, language, or sexuality.13 However, I do wish to
explore the meanings Alarcón and the producers of Third Woman

invested in the term as a site of identification, especialll, in the context
of the burgeoning feminist movement led by self-proclaimed "women
of color" and 'Thi¡d Wo¡ld women" in the United States in the 1970s

and 1980s. From the outset, Third Woman was to serve as a forum for
"the creative work of l-¿tinas" (Alarcón 5). ln mv infeniew with her.

Alarcón stressed that the journaì was a l-atina, rather thân a Chicana,
effort for both p¡actical and ideoìogical reasons. In the Midwest in the

earl1, 1980s, there \¡/ere simply more l-âtina afists ând intellectuals
(including Chicanas) thân there were Chicana artists and intellectuals
alone.l4As she recalled. "[T]he number of women who were publishing
and making their \¡/ay into the aÍs at that time was so small"-so smâll
that the edilors and contributors to the first issue were often one and the

same. Ala¡cón also pointed out that "it \¡/asbeginning tolook as ifSandra

[Cisneros], Diana [Solis], and I were doing...everythingl'ls With time,
however, thejoumal would have no shortage of contributorc and would
help to launch the careers of a numbe¡ of well-known scholars and cre-

ative \¡rrileß, such as JuliaAlvârez, Ana C¿stillo, Cherrie Moraga, Achy
Obejas. Tey Diana Rebolledo, and Yvonne Yarbo-Bejarano.

Volume 1, Number 1 sought to describe and enact a surge oflatina
creative expression in the U.S. Midwest. One book review, forinstânce,
praises the work of a blossoming voung, Chicago-based poet by the

name of Sandra Cisneros (whose picture is also featured on the issue's

front cover). "Cisne¡os is a talent to watch;' it reads (Cantú 45). In addi-
tion, the review lauds Agosin and Montenegro's From the Midwest to
the West, wl'tich it desc¡ìbes as possibly the first anthology "to bring
together the voices of six l-atina poets (five Chicanas and one Chilean)
who desire to create geographical bridges- to shâre work and sensibiii-
ties âcross the continent, and to reveal a community of \romen reclaim-
ing and creating their own cuÌture beyond their back door" (Cantú 43).

Like its inspiration, From the Mi.dwest to the West, Third Woman cre-
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ated "geographicaÌ bridges" by forging ties between Latinas through-
out the Americas and Caribbean- In doing so, it created a network of
women, an aìtemative to the androcentric community posited and pro-
duced by Chicano cuìtural nationaìism.

Alarcón felt that it was especially important to break the isoÌation
she ând other Latinas in the Midwest experienced by uniting them witb
Lâtinâs in other parts of the United States and world. "We tried to c¡e-

ate â network...â sense of linkage;' she explained in my interview vr'ith

herl6 In doing so, the joumal articulâted "Latina" as a space for both
coalition and difference and as a trânsnâtional site of identificatior-
Space, the feminist geographer Doreen Massey argues, is "a moment in
the inteßection of configured social relations" (265). It "depends cru-

cially on the notion of articulation" (8). The space that Third Woman

worked to produce functioned as an intersection of the Arnericas as it
articulated l-atinas f¡om âcross continents and hemispheres and, thus.

exceeded the boundaries of any single natìon. As a space for the "tra-
versions and qossings" of multiple races, languages, and nations, the
journal exemplified Sandoval's concept of "borderlands feminisml'

At the sâme time, ffr ird Woman higl'tlighted the differences between

and among women who self-identified as "Latinasi'The joumd under-

scored thât l2tinas hail from various regions of the United States, as

well as diffe¡ent nations. Some are fiom the First World, others a¡e from
the Third. Some write in Engìish, some in Spanish, and some in a com-

bination of both languages. A¡ld while Third Womatt produced and

relied upon "woman" as a relatively stable concept and câtegory (as evi-

denced by its privileging of the feminine term "Latina"), it still iÌlus-

trated fhe complexity and multiplicity ofgenders and sexualities, espe-

cially in its final issue, "The Sexuality ofl-atinas" (1989) (the use ofthe
singular in the title of this volume notwithstanding).

Third Woman emerged at an exciting moment for feminist women

of color in the United States. Key works published around the time of
its founding include Ntozake Shange's For Colored Girls Wo Have

Considered SuicideWhen the Rainbow Is Enuf (1975),Martha Cotera's

The Chicana Feminist (1971), Audre Lnrde's IJses of the Erotic (1978),

and A¡gelâ Davis's Women, Race, and C/ass (1981). The 1970s and

1980s also saw the publication of a number of journai issues and

anthologìes edited by and about women of color, As I nofed, Revisra
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Chícano-Riquefn published a special issue on \\,omen in 1978. Five
years later, Evangelina Vigil edited "Woman of Her Word: Hispanic
Women W¡ite" (1983), another issue of .RCÃ dedicated to låtinas.
(Clearly, whiÌe Iåùd Woman augrnerted discourse on and b¡, Chicanas

and l:tinas, it did not put an end to the "special-issue syndromel'). In

1979- l-or¡aine Bethel and Barba¡a Smith co-edited "The Black
Women's Issuei' a special issue of the joumal Conditions, and in 1982,

the joumal Heresies devoted an issue to women and racism, As for
anthologies, in 1970 Toni Cade Bambara edited f¿¿ -B lack Woman: An
Anthology, and 1973 saw the publication of Janice Mirikitani's Zftird
World Women. These impofiant collections rvere followed by Dexter
Fisher's ?å¿ Third Woman: Minoriry Women Writers of the United
Srates (1980); Moraga and A¡zaldúâ's groundbreaking This Bríàge
Called My Back (1981); Gloria T. Hull, Patricia Bell Scott, ard Barbara

Smíth's All the lVomen Are Wítq All the Blacks Are Men, But Some of
Us Are Brave (1982); and Home Girls: A Black Feminist Anthology
(1983), also edited by Ba¡bara Smith. Feminist presses, such as

Shameless Hussy of San Lorenzo, Califomia, Kitchen Table Women of
Colo¡ Press of New York, Calyx Books of Cowallis, Oregon, Spinsters.

Ink (sic.), and Aunt Lute Press (both of San Francisco), enabled many
women of coÌor writers to publish thei¡ work.lT

Rather than situating Third Woman wilbin the discourse of a par-

ticular national or ethnic group, Ala¡cón and the editonal staff aligned

it with the coalitional politics of women of color feminisrn and what

Sandoval has termed "differential consciousnessl' Differential con-

sciousness produces and is the product of "a tucricol subjecfìvirr^ wrfh
the capacity to recenter depending upon the kinds of oppression to be

confronted" ("U.S. Third World Feminism" 14. italics original), This

subjectivity is not fixed, organic. or essential, but fluid and-to draw

from Alarcón's editor's introduction in the premier issue-invented
(i.e., iabricated). In tlìis introduction. Alarcón compâres the joumal's

contributors to not only l-atin Ame¡ican women rvriters, but 1o June

Jordan, Gwendolyn Brooks, and Adreinne Rich (Alarcón 4). ln the fol-
lorving issues- a list of books and periodicals by and/or about "U.S.

l-atinas, Hispanìc Women and Other Thj¡d World Women" appears at

fhe end of the journd, as well as adveÍtsements from other feminist

publications, including Sage: A Scholarly Journal ott Black Women,
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Manushí, a joumal published in Hindi and English in New Delhi. and

Conditiotts: A Feminist Magazine, edited by Dorothy Allison, Cheryl

Clark, Jewelle Gomez, and Mirtha Qùintanales. By identifying differ-
ences and similarities along the axis of gender and forging ties among

themselves and between themselves and other women, A1ârcón and het

cohort ú Third Woman pracflced differential consciousness and pro-

duced "I-¿tina" as a site of both specificity and multipìicity.

In summar,v, Thi.rd Woman anticipated the concept of borderlands

as it is currently used in much Chicana feminist discourse and distin-
guished it ftom thât of Azt\ân. By showcasing various regions of the

United States (and the l-âtina cultural production to emerge from them),

it illusl¡âted that the borderlânds as a physical place extends well
beyond the U.S.-Mexico boundary and the stâtes in lraverses. At the

same time, thejournal situaled itself in and represented a metaphoric or

symbolic borderlands (i.e., a crossroads or syncreticism) as an example

and enactment of coaìition. As such, it defined "borderlands" as

Aztlán's antithesis. Aztlán, as m-any Chicana writers and âfists have

proclaimed, is supposed to be home, whercas the borderlânds as a site

of coaÌition is not. As Bemice Johnson Reagon remarks in "Coalition
Politics: Tuming the Century;'

Coalition wo¡k is not done in your home. Coalitionwork has to be done

iû the streets.... Some people will come to a coalition and they rate the

success of the coaÌition on whethe¡ o¡ not they feeÌ good when they get

there. They're not looking for coalition; they're looking for a homel...In

a coalition you have to give, and it is different from your home- You

can't stay there all the time. You go to the coalition fo¡ a few hours and

then you go back.-.and coalesce some more (359)-

Moving beyond their "back doorsl'Alarcón and her colleagues atThird
Woman rejecl.ed cuÌtural nationalist nâûatives of a mythical homela d

and located themselves at a transnâtional crossroads: the borderlands.

ANTHOLOGIES AND ALLìANCES

In 1987, Alarcón moved from Indiana University to the

University of California at Berkeley, where "The SexuaÌity of
Latinas;' the sixth and final issue of Third Wotnan, was published.)s

With this issue, Alarcón transformed Third Wotnan into â press and
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reinvented herself as publisher. She founded Thi¡d Woman P¡ess for
"strictly economic" ¡easons because, as she explained to me, "jour-
nals have a very short shelflife. People see them as outdated, whether
they are or not.'i19 Upon its tenth ânniversary, Third Woman Press had
published more than thi y books, a significant number of which are
anthologies (Cockell 1). For example, under the auspices of its
Chicana / Latina Studies series, it has published Chicana Critical
lssaes (1993), edited by Mujeres Activas en Letras y Cambio Social:
Chicana (W)Rites: On Word and Film (1995), edited by Maria
Her¡era-Sobek and Helena Maria-Viramontes; Móscaras (1997),
edited by Lucha Corpi; Living Chicana Theory (1,998), edited by
Carla Trujillo; and Latinas on Stage (2000), edited b)' Alicia Arrizón
and LilÌian Manzor. Additionally, iÎ has published Cålca na Lesbians:
The Girls Our Mothers Warned Us Abour (1991), edited by Carla
Trujillo, and W'rirl ng Self /Wríting Nation: A Collectiott of Essays on
Dictée by Theresa Hak Kyung Cha (L994), edited by Elaine H. Kim
andAlârcón. As theìr titles alone indicate, all of these collections fea-
ture work by Chicana, l-atinas, and /or other women of color.

Both Thírd lVoman the jownal and Third Woman P¡ess under-
score the significance and value of coalition for a feminist, rvomen
of color politics. As in its previous incamation as joumal, Third
Woman Press has continued to connect Chicanas, Latinas, and other
women of color. However, it has done so in large part viâ fhe anthol-
ogy. After all, an ânthology, like most joumal issues, consísts of a

grouping. Unlike the monograph, it brings together diffe¡ent wo¡ks
by different writers, accentuating what they shate in common and
u'hat separates them from one another Yet, like the monograph, its
"shelf life" often exceeds that of the journal issue. Some scholars,
such as Benedict A¡de¡son and Cathy N. Davidson, ârgue that the
newspaper and novel have helped 10 produce and maintain national
consciousness. Likewise, Third Woman and Third Woman Press
highlight the impofant role that the journal and anthology hâve
played in forging alliances among women of color and articulating a

transnational "borderlands feminisml'
As several recent publicatìons illustrafe, the anthology in partic-

ular continues to sewe a key function in shaping Chicana and Latina
feminist discourse and building writers', especially scholars'.
careers.20In many ways, Third Womar¿ acted as a harbinger for these
collections (while Third Wontan Press has served as a mechanism fo¡
some of them). From a geographic and ideological periphery vis-à-

ALTERNA'IE CARTOGR ApHtEs:. THTRD WjMAN 59

vis Chicano cultural nationalism, the joumal impacted the fields of
Chicana/o and U.S. Latina/o studies by helping to launch the ca¡eers

of a generation of women writers, articulating a feminist, transna-
tionâ1, Lâtina politics, and expanding the concept of borderlands.

Unive¡sitv of Califomia. Santa Cruz

NorEs
This essay js å producr of much collaboralion and revisìon. Firsl, I lhank Norma Alarcon
for talking to me about her ljle ånd work ãnd Ìhe hístory of Thí.¿ Wor¡¿rL I also thãnk

Cabriela A¡redondo and Eric Porler for reading drãíìs of this essay- I credil {hem lor
imprcving r and take full responsibjlity for âny erors ând ove¡sigh(s herein. I presenled

â shorer version of rhis paper as pal of a paneì on the Midwesl ând Chicåna/o l;terâture
at lhe annual convenlìon of lhe Modern L¿nguage Assoc;ation in Chìcago in December

1999. The version presented a] the MLAconvenlion was also Posled on lheThird Womân

Press websi¡e al <www.lhirdwomânp¡ess.com>. AI the time of lhis writing (Januâry

2004), lhis websile is no longer up.

1. Revista Chic¿no-Riq¿{¿ri.a was founded al Iiidiana Unjve¡sity Noflhwesl in Cary in 1973

and moved !o ltìe UniversiLy of Houston in 1980. In 1986, ils name was chânged lo

Amerícas Reveh'.
2. I conduded my inter.r'iew wilh Alarcón on Febmary i5, I999, in Berkeley, Californi¿.

U0less indic¿led otherwise, all ¡oles are fiom this inlerview.
3. Aulhor's interview wirh Alârcón (February 15, 1999).
4. Author's inte¡view wilh Alarcón (February 15, 1999)-

5. Accordjng lo the 2000 U.S. Census, lhe st¿le lvilh lhe highesl concentralion of
"Hispenics or Lalìnos" are New Mexico, (4?.1a/a of lhe slate PoPulâLìon),
Califot¡ia (32.4o/.),'fexas, (32o/o), and Arizona (25.3o/o). I use rhe quotalion marks
a¡ound "Hispanic or Latino" because I am quoling the Census here. See

<hItp://faclfinder.census.gov/servlet/CTTable?8eo-id+01000US&ds-name=DEC
_2000_SF1_U&_box-head_nbt+CCY-P6&format+US-9&-lâng+en&-sse=on>

6. Given evidence thât the indig€nous people of the Americâs migrâled from norlh to soulh

during prehistoric timeg the asserljon lhåt the Aztecs'anc€stors originâted from some_

where norih of p¡esen1-day Mexjco may be more lhan Iegend or myth. See Anaya and

Lomeli, Anzaldúa, and Chã'ez.
7. Aurhor's imerview wilh Alarcón (February 15, 1999).

8. Howevel more recently, several vâluab¡c rvorks on Mexicans and N4exican Amerrcans in

lhe Midwest have been published- See, lo¡ example, Cabrieìâ F- Arredondo's "Navigaling

Erhno-Racial Currenls, Mexjcans in Chicago, l91 9-l939;' forlhcom ing in Jaurnal of
IJrbon H¡s\ory Alsa see Vargâs, Vâldés, Martinez, at'd Garciâ.

9- Alârcón was born i¡ Co¿Ìhuila, Mexico. In 1955, her fâmily moved irom San An¡on;o,

Texas to Gary. The follo\'ìng year, lhey reloca¡ed to Chicâgo. Ten yea¡s laler, Alârcón

moved ro Bloomington. Aulhor's inlerview wllh Alarcón (February 15, 1999)

I0. Au!hor's inlerview wilh Alarcón (February I5, I999).
I L While rhe wri¡ers and afísls fealured in a patl¡c\rlat issue of Third Worrdfl were from a

specific region, ¡he subjecl oflherr work was not âlways aboul said.e8ion. ¡ elåborale on

rhis below.
l2.Aurhor's interviewwilhAlarcón (FebrLra¡y 15. 1999).
13. For ar asrule discussion ol som€ oi ¡he p;tfâlls of lhe p3nethnic lerm 'Lalina;'see

Ch¿brâm-Derners€siån.
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14.AccordinglotheI980U.S.Census,lhenumbcrofpeopleof"Spanjshori-qìn'inìndianas
ci!;lìan nonjnsli¡utional popülarion vas 83,000 out ol a lotal populatìon of 5.357,000
(Unired Srâres Bure¡ìu of rhe Census ìq80. 3ó. 12). Tbis wouÌd put the. Spânjsh origin,.
poÐulalìon ofrhe stale bel\!een I and 2 percen¡.

I5. Aurhor's i¡rervicv wirh Alarcón (February I5. I999)_
I6. A!1hor's jnLervicv wirh AÌarcón (Febr¡ra¡y 15, I999)
17. Shamcless Hussv pùblished Sh¡nge's./:o¡ Colo r¿¿ Gitls iñ 19i 5. Kitchen Table published

thesecoDdedirionofB¡¡r/g¿inl983(ilwâsorjgjnall)rpublishedinl9Slb],âDùrhcrtèm,
inÌs¡ press, Persephone ol .wâlertô\\.n, 

M.rssachuse s). as w€tt ¿s Smith s Hrr?¿ G¡¡ls.
Cal),x Books pùblished The Forbidden Stitch: AnAsia Anerica Wo len's A rholog)
(l938), edired bl,Shirle), Ceok-Lin Lim a¡d N4ayumiTsutakaq,a. Spìnslers, lnt pubtished
The Woùa lvha Ow\ed rhe Shadotus (1983).by Prulâ Cunn Atten, and Aun¡ Lu¡e Press
publrslì€d Anzaldúa-s Borderlonds I La Frontera: The New ¡4estizo (1981).

For â usefuì å,rd comprehensjve bìblìogrâphy ofpubìicalions by ¡nd äbour women
ofcolor, see Sandoval. 'Mes.izaje as Melhod:'

I8."TheSexuâÌiryofLatjnâs'wasoriginallvpubjjshedinI989asfrir/I+oñan,Votume4.
ln I993. it vas pubiishcd b), Third Woman Press ancl co-edited b! Alarcón, Ana C¡sliìto,
and Cher¡re Mù¡¿gå-

I g. Aothor's inre|view wjrh Alarcón (Februa¡y 15. I999).
20. See, for example. Anzaidúâ ând Keâling; A¡redondo, er âl: Canlú and Nájera-Ramirezr

Lal,na Feminisr Groupi znd Toûes and Pertusâ.
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